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‘The artist must remain faithful to himself and to his
national roots.’ - Alphonse Mucha
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Alphonse Mucha (1860-1939) was one of the most celebrated artists in turn-of-
the-century Europe. Combining the image of seductive women with an innovative
composition and typography, he created a distinctive style for posters, a new
genre of visual art that flourished in Belle Epoque Paris. Coined ‘le style Mucha’,
it was soon applied to a variety of other graphic works and decorative objects,
which adorned art-lovers’ homes in Paris and elsewhere. Mucha’s style became
an icon of Art Nouveau, the international art movement aspiring for new ideas and
styles.
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Showing approximately 200 works, including posters, drawings, paintings,
decorative works, aswell as books and photographs, the exhibition will highlight
six aspects of Mucha: as a Bohemianin Paris; the creator of ‘le style Mucha’;
a cosmopolitan; a mystic; a patriot; and an artistphilosopher. Through these
aspects, the exhibition will show the development of his career and how he grew
as a man, living through one of the most tumultuous times in European history.
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Hangaram Art Museum 3rd floor, Seoul Arts Center
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Alphonse Yucha : Art Nouveau & dropia

2013 7.11~9.22

angaram Art Museum, Seoul Arts Center
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This section looks at Mucha’s beginnings as a ‘bohemian’, an
outsider of the French establishment (‘Bohemians’ also mean
exotic people from the Czech regions), and how this ‘exotic’
artist made an extraordinary breakthrough with the single poster
Gismonda, designed for Sarah Bernhardt (1844-1923), the
greatest French actress at the time. The display features examples
of his illustrations as well as early drawings that demonstrate his
solid academic training, followed by a series of his posters for

Sarah Bernhardt and other works associated with her.
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By the 1890s posters had taken centre stage in the visual culture of the French capital. Thanks to
the development of colour lithography and increasing demands for advertising in the commercial
culture of the Belle Epoque, artists were given opportunities to explore this new art form. The city’s
hoardings became ‘street galleries’ and Mucha’s first revolutionary poster for Sarah Bernhardit,
with its subtle pastel colours and mystical Byzantine effects as well as its unusual format and
composition, brought ‘a breath of fresh air’ to the Paris art scene.
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Featuring Mucha’s works for the Paris Exhibition of 1900, as well as his achievement in the United
States (1904-9), this section will portray Mucha as a cosmopolitan and international celebrity.
Mucha’s artistic fame grew, in parallel with the development of the Art Nouveau movement at the turn
of the 20th century, and his name became synonymous with the new trend of visual art spreading
internationally at the time. Reflecting his prominent standing in the international art world, Mucha was
involved in a wide range of exhibitions and projects at the Paris World Exhibition of 1900. In 1904,
when Mucha travelled to the United States for the first time, his visit became newspaper headlines.
Described as ‘the Greatest Decorative Artist in the World’ by New York Daily News, Mucha became

a celebrity artist.
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Like many European artists and intellectuals in the late
19th century, Mucha was drawn to Spiritualism. He was
friendly with the renowned Swedish dramatist, August
Strindberg, and he was deeply influenced by Strindberg’s
mystic philosophy. Mucha was also close to a theosophical circle in Paris, and in 1898 he joined
the Paris Lodge of Freemasons. Mucha continued his masonry practice, and after returning to his
homeland, Mucha became Grand Master of the Czech Freemasons in 1923. This section will look at
how Mucha’s Spiritualism influenced the development of his artistic philosophy and style. The display
here will show a selection of pastel drawings, which demonstrate his desire to express emotions —

the internal world.

The original text is written by Tomoko Sato, Curator of Mucha Foundation
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After a successful career in Paris and the United States, Mucha finally returned to his homeland
in 1910. Ever since his leave from Ivangice 30 years before, Mucha'’s life had been driven by a
vision to work for his homeland using his art. Over the past 10 years, in particular, Mucha had
been making preparations for his ambitious project, The Slav Epic, which would consist of 20
enormous canvases (the largest measuring approximately 6 by 8 meters). Depicting the history
of the Slavonic civilisation Mucha hoped to unite spiritually his fellow Slavs, and to inspire them
to work together for their common goal — the political independence of Slavonic nations. This
section will highlight Mucha’s two important national monuments: murals for the Municipal
House of the City of Prague (Obecni diim), and The Slav Epic.
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In 1918 Mucha’s dream came true: as a result of the First World War, Mucha’s new country,
Czechoslovakia, was born. Mucha'’s vision for the Slavonic unity was now expanded to
humanity, and he continued to explore this theme for the rest of his life. Especially in the last
years of his life, when the threat of another war was approaching Europe, Mucha launched a
new project, a triptych (1936-38): The Age of Reason, The Age of Wisdom and The Age of Love
Although the project was interrupted by Mucha’s death in 1939, the surviving studies convey
Mucha’s Utopian message to
us today: the balanced use
of three human attributes -
Reason, Wisdom and Love
- would enable mankind to
achieve their progress and
peace. This section will feature
the works that reflect Mucha’s
idea of universal love and
faith, as well as his pacifism
and Utopian philosophy.
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